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The Freeloaders: Call it “new roadhouse music.”

The Freeloaders
Alligator Lounge
Santa Monica

Contact: Artist Hot Line: 818-999-
LOAD

The Players: Adam Merrin, piano
Keith Slettedahl, guitar vocals;
Carlos Torres, bass; Mark Vasapol-
li, drums.

aterial: The one area where

this band does need some
developrnent is in their songs. No
song lodges in your brain, The
sound of the band and Slettecahl's
voice do, but the songs tend to be
ong and full of extended jamming.
Mos! are built on a repeating bass
run with little variation (even in the
choruses) over which Slettedahl's
guitar and Merrin's piano jam
Because of this, the band's songs
tend to sound very much alike.
Creedence Clearwaler Revival's
“Born On The Bayou could be
sung over most of the songs and
would fit well. They're rot realiy
bad, but none has a chorus nearly
as catchy as *Born On The Bayou."
The choruses they do throw in
sometimes sound like they're from
completely different songs, with no
relation to the verses whatsoever.
I1's unique, but doesn't really work
Musicianship: The strongest as-
set the Freeloaders possess is
frontman Keith Slettedahl. With a
stage presence that is part Elvis
Costello and part River Phoenix,
Slettedahl is comfortable onstage
and possesses a certain charm
that can endear him to an avudi-
ence, but his real draw is his voice
that has a Lennon-esque quality
hoarse, passionate and melodc.
He also very often sounds like a
young Joe Cocker.

The rest of the band apoears
equally comiortable onstage and
does a good job of providing the
backing for Slettedahl. The players
all play simply. The arrangements
are sparse and jammy, without
anyone outshining other members

They play together extremely well
for such a young unit
Performance: The Freeloaders
play a variety of rock that harkens
back to an era before the prolifera-
tior of electronic gadgets. It's rock
with a strong blues influence and
an ecge of simple fun. While one
could wel' argue that their sound
has been done before, in the cur-
rent musical climate of the mid-
Nineties, it's aclually a refreshing
sound that comes off as some-
thing rew. The term that comes to
mind IS “new roadhouse music”
That may explain the large turnout
at this show. The band has done a
good job of building a following in
the short year that they've been
together Besides hard work, there
may be a few musical factors that
cortribute to this

Summary: There is something
about this band that ments a
return trip to see them. The songs,
though, arguably the mosi impor-
tant aspect of popular music, real-
ly drag things down. If the Free-
loaders could combire their ener-
gy, style and sound with better
song siructures and catcheer cho-
ruses, they could start a whole
new scene —Carl Peel

Biff
Crooked Bar
West Hollywood

Contact: Artist Hot Line: 818-760-
1787, ext. 5.

The Players: Biff, vocals, guiar;
Chris Kelly, guitar, vocals; Duncan
Sanford, bass, vocals, Wesley
Parker, drurrs, vocals

aterial: Biff is a very promis-

ng songwrnter and musician.
He writes songs that have & folksy,
self-confessing edge to them, but
rever 'oses the sense of tension
that is intrins’c to good rock & roll
Biff is a songwriter from the hear
as It seems like every song is one

of inner confession
This is definitely
music with feeling
Especially effective
is the way that Biff
has woven the
songs he has writl-
ten into his own
vocal arena—play
ing up 10 his musi-
cal strengths and
potentially avoiding
any weak spots he
might have. Along
with his great lyrics,
it is Biff's voice that
goes home with you
at the end of the
evening
Musicianship: The
band has a tight
sound with very
good solo quitar
work provided by
Chris Kelly. The
players seem to
bounce off one another musically,
and the sense of the songs is
never lost. Also, the band has a
very good vocal harmony groove,
with Biff leading the way with his
smooth voice sliding over whatev-
er rough spots in the music there
may be.

Performance: Leading a quartet,
Biff rambles through the show,
calling out the numbers onstage
and addressing asides 10 people
he knows in the crowd. At times,
this sense of intimacy works, mak-
ing every member of the audience
feel like one of Bift's fnends, and at
others it just serves to exclude the
people that don't really know him
While it would probably suit this
band to be a little more profession-
al onstage, this lack of pretention
does effectively allow Biff to show
off hus unique songwriting and lyric
crafting skills

Summary: Whether this is funky
foik, alternative pop o7 whatever
people choose 16 label it, it's good
While there may be some room for
improvement in these performers’
set, they are doing a very good job
already. In time, this band could go
somewhere —Jon Pepper

Biff: A songwriter from the heart.
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